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No ana de 19740 Museu de Arte Contemporanea da Universidade de Sao Paulo
apresentou em sua sede a exposi<;:aoFotografia Experimental Polonesa, que resul-
tou na incorpora<;:ao de 38 obras ao acervo do museu. Passados 40 anos esse
conjunto fornece 0 testemunho de um perfodo de intense debate, nao so sobre
o rompimento das fronteiras entre os territorios da arte e da fotografia, como
tambem acerca da incipiente presen<;:ada imagem fotogratica em museus e
galerias naqueles anos. Essas obras indicam ainda que as decadas de 1960 e
1970 foram marcadas pela experimenta<;:aoe pela internacionaliza<;:ao de certos
procedimentos que leva ram ao estabelecimento do que se convencionou cha-
mar de ''<;:ampoexpandido", no qual a fotografia avan<;:oupara alem dos limites
da bidimensionalidade de seu suporte tradicional, fundiu-se a outros dispositi-
vos imageticos e tornou-se elemento recorrente na arte contemporanea.
Esta exposi<;:aoreune obras do acervo do MAC USP incorporadas nos anos de
1970, bem como aquisi<;:6es recentes, datadas dos ultimos quatro anos. Em
menor numero, estao inclufdas fotografias da Cole<;:aodo Banco Santos sob a
guarda provisoria do museu. 0 recorte temporal vai de 1962 a 2010, perfodo
que abarca desde 0 declfnio da fotografia moderna, passa pelo momento
pioneiro de assimila<;:ao de fotos pelos acervos dos museus de arte no Brasil e
chega aos dias de hoje em que as tecnologias digitais libertaram as imagens
de seus suportes materiais, dotando-as de uma fluidez e uma maleabilidade
ineditas. 0 que se ve, ja a partir do final da decada de 1960, sac imagens
hfbridas resultantes de um dialogo entrecruzado de tecnicas e saberes, tais
como pintura, escultura, fotografia, vfdeo, cinema, teatro, literatura, jornalismo,
moda, design, ciencia e computa<;:ao para citar apenas algumas entre multiplas
possibilidades.
Os diferentes segmentos que comp6em esta mostra foram organizados em
torno das obras da decada de 1970, consideradas antecessoras de certas pro-
blematicas revisitadas pelos trabalhos maTs recentes. Nao se buscou toma-Ias
como indfcios de inova<;:6esestilfsticas, mas como a materializa<;:ao das inume-
ras inquieta<;:6es que mobilizaram fotografos e/ou artistas a respeito da arte,
da cultura, da politica e da sociedade em geral naquele momento de profundas
transforma<;:6es. 0 que essa ell'posi<;:aovem mostrar, em ultima instancia, e que
as obras incorporadas por um museu conferemum novo significado ao acervo
ja existente, ao passe que esse mesmo acervo em seu conjunto permite que
as obras recem-chegadas ganhem perspectiva historica. Destas contamina<;:6es
recfprocas emergem possibilidades renovadas de entendimento dos fen6menos
artfsticos e da contribui<;:ao dos museus na contemporaneidade.
Nota de esclarecimento: algumas das obras produzidas na decada de 1970, presentes nesta expo-
si980, apresentam sinais de deteriora980 decorrentes dos materia is e procedimentos empregados
pelos artistas. A equipe do MAC USP tomou as medidas preventlvas necessarias para minimizar
as marcas do tempo, assegurando a preserva980 das obras de acordo com a concep980 original
dos artistas e as montagens de epoca.
In 1974, the Museum of Contemporary Art of the University of Sao Paulo hosted the
exhibition Fotografia Experimental Polonesa [Polish Experimental Photography],
which resulted in the addition of 38 works to the Museum collection. After 40 years,
thIS set of artworks is a testimony to a period in which an intense debate regarding
the end of the borders between art and photography took place, as well as to a
period when the photographic image was beginning to be seen in museums and
galleries. These works are also indications that the 1960s and 19 70s were marked
by experimentation and the internationalization of certain procedures that led to the
establishment of the so· called "expanded field", in which photography went beyond
the limits of the two-dimensionality of its traditional medium and blended with other
devices, becoming a common element in contemporary art.
This exhibition includes works that have been acquired by the MAC USP in the
1970s, as well as recent acquisitions made in the last four years. There are also
some photographs from the Banco Santos Collection, which is temporarily under the
custody of the Museum. The exhibition covers the period from 1962 to 2010, which
includes the decline of modern photography, the pioneer moment when photos were
added to the collection of museums in Brazil, and the current state of photography in
WhiCh, through digital technologies, images became free from its material media and
acquired unprecedented fluidity and plasticity. From the late 1960s, we witnessed
hybrid images resulting from a cross-cut dialogue between different techniques
and types of knowledge, such as painting, sculpture, photography, video, cinema,
theater, literature, Journalism, fashion, design, science, and computer programming,
just to mention some of the multiple possibilities.
The different segments that comprise this show were organized based on works from
the 1970s, since they are the predecessors of certain issues that are revisited in
recently created works. The intention was not to present them as signs of innovative
styles but as expressions of the many issues that mobilized photographers and/or
artists regarding art, culture, politics, and society in general at a time when deep
changes were taking place. The purpose of the exhibition is to ultimately show that
while the works purchased by a museum give new meaning to its collection, this
same collection gives a historical perspective to the recently-purchased works. These
reciprocal relationships result in renewed possibilities for the understanding of both
artistic phenomena and the contribution made by museums in contemporaneity.
Note: this exhibition includes works produced in the 19 70s, some of which present signs of deterioration
that result from the materials and procedures used by the artists. The MAC USP team has adopted
measures to minimize the traces of time, which guarantee the conservation of the works of art in
consonance with the way they were originally conceived as well as with the methods of assemblage
employed at the time.
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